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been adequately translated. As the Swedish-American writer 
Edwin Bjorkman truly says: "The Englished Ibsen is an Ibsen 
with the color absent. Plot and thought cannot be killed, but of 
the lustre, of the sheen as of shifting silks, not a trace is to be 
found." Can Ibsen be translated — we mean the early poems and 
dramas? Mr. Herford accomplished almost a miracle with 
" Brand," and the insurmountable difficulties of " Peer Gynt " 
have been assailed by William Archer, who acknowledges his 
partial failure. Mr. Symons, as a translator of the difficult Bau- 
delaire (the first since Stuart Merrill's in " Pastels in Prose ") 
must feel that Ibsen, except in the original, has not been accorded 
his poetic due. I fancy it is the lyric flatness of the themes in the 
social dramas that repels the poet in Symons. He is a romantic 
— therefore a " suspect " in this thrice-dusty domain of sociology. 
Mr. Symons might easily say: Let the Shaws bury the Ibsens; 
for me, a Pegasus, not a pulpit ! 

If I confess that I like the poet as much as the critic in the 
critical work of Arthur Symons, it will not offend him, though 
it may convey an opposite meaning to the one intended. He has 
personality, charm, erudition, and I hope that he will write more 
poetry. What better luck can one wish him? After all, isn't 
criticism a dusty duty? Mr. Henry James put the case squarely 
— a critic hors ligne himself — when, in dealing with Ivan Tur- 
genev, he said: "He — Turgenev — gave me the impression of 
thinking of criticism as most serious workers think of it — that 
it is the amusement, the exercise, the subsistence of the critic 
(and, so far as this goes, of immense use) ; but that though it 
may often concern other readers, it does not much concern the 
artist himself." 

Which jewel of verity I respectfully submit to Mr. Symons, 
framed with my vague words of praise and censure. 

James Hunekeb. 



"the quest."* 
Dr. Frederick van Eeden is a personage of the most varied 
talents, interests and activities. He is one of the leading nerve 
specialists of Holland, and, as such, has published many mono- 
graphs on subjects connected with psycho-therapeutics, psychical 

* " The Quest." By Frederick van Eeden. Translation from the Dutch 
by L. W. C. Boston: John W. Luce & Company. 
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research, hypnotism and spiritism. He is the author of numerous 
essays upon literature and art. He is a sociologist, or rather, a 
social philosopher, who has formulated the results of his studies 
in volumes of which the best known probably is " The Happy 
World." He is a dramatist who has produced several comedies 
which have proved playable, and at least one tragedy. He is a 
novelist, one of whose novels known in English as " The Deeps of 
Deliverance," has been denominated " the confessions of a fin de 
siecle Augustine." He is a poet, both lyric and didactic. He is 
also a journalist; he established "The Pioneer," which is de- 
voted to the practical solution of the social problem, and helped 
to establish "The New Guide," which is the recognized organ 
of the younger writers of Holland. Finally, he is a practical 
social reformer; the founder of Walden, an interesting com- 
munistic colony in which he toils in the fields a la Tolstoi, and 
of " The Society for the Collective Possession of Land," which 
now has half a dozen settlements and several thousand members. 

In 1903 van Noppen, after characterizing Dr. van Eeden as 
"the most distinguished of modern Dutch writers," said: "Van 
Eeden, Kloos, van Deyssel and Verwey . . . attempted to found 
a new literature. ... To this revolutionary movement Holland 
owes several remarkable poems, and also some novels of no mean 
significance. Among these, the productions of van Eeden are 
easily the most popular. Kloos, it is true, far surpasses him in 
the sonnet. Verwey is more virile and dramatic, while van 
Deyssel is his master in criticism; but van Eeden is universal, 
and that lifts him above comparison with his Dutch contempo- 
raries." 

Dr. van Eeden has been much read and admired in Germany, 
where many of the critics proclaim him " easily the first " of the 
representatives of the modern spirit in " the low countries." 

" The Quest," which was published in its completed form* in 
Germany (for political reasons), has been lauded, in both Ger- 
many and Holland, as it falls to the lot of few books to be lauded 
in a generation. It has been characterized as "a masterpiece 
with which nothing in the whole literature of the world can be 
compared " ; as " the most universal novel ever written," etc., etc. 
It has been pronounced " as interesting as the best of Tolstoi, as 

* " The Quest " consists of three parts, the first of which appeared as 
far back as 1885. 
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subtle as Maeterlinck, as profound as Shakespeare." It has been 
called " a new Pilgrim's Progress," " a new Bible " even. 

It is a delight to record such ecstatic enthusiasm. It would be 
a greater delight to share it. But, alas ! It is not given to all of 
us to taste these unadulterated joys. 

The plot of " The Quest," shorn of all accessories and reduced 
to its simplest terms, is as follows: 

A little Dutch boy, Johannes, makes the acquaintance of the 
fairy Windekind and flies away with him to fairyland. Windekind 
introduces him to Wistik, a goblin, who is a tireless seeker after 
knowledge. Johannes soon leaves Windekind to search for knowl- 
edge. In the course of his search he falls under the domination 
of the manikin, Pluizer, who reveals to him all the miseries and 
horrors of human life, even taking him, with an earthworm for 
guide, through the rotting coffins of a cemetery. He witnesses 
his father's death, and then fights and vanquishes Pluizer, who 
is about to use a dissecting-knife upon the body. Windekind 
reappears and calls to Johannes to follow him across the sea into 
the sunset. Johannes is about to do so, when a strange being 
comes to him calmly walking on the waters. This being (the 
Christ) gradually assumes the form of one Markus Vis, an itiner- 
ant scissors-grinder. Johannes lives and works for a while with 
Markus, and, through him, becomes very friendly with a little 
circus girl named Marjon. He is discovered one day, however, 
by his aunt Serena, a forehanded woman renowned for her piety, 
who persuades him to live with her. Wistik revisits Johannes 
and takes him on a one-night excursion to Phrygia, where he in- 
troduces him to Pan. Markus is arrested for talking back in 
church to Aunt Serena's dominie, but is released and disappears. 
Then Johannes, having wearied of his comfortable humdrum ex- 
istence with his aunt, leaves her and returns to his little circus 
friend Marjon. Marjon disguises herself as a boy, and the pair 
set out together in quest of Markus. They visit Germany, sup- 
porting themselves there by singing songs of their own com- 
position in the cafes. Wistik takes Johannes on another ex- 
cursion, this time to witness the burial of Pan. At this cere- 
mony Johannes finds Markus. Johannes is befriended by an 
English countess, who invites him to visit her in England. Flat- 
tered by the invitation, he forsakes his companion Marjon and the 
newly found Markus. Boylike, he soon conceives for the countess 
vol. olxxxv. — no. 614. 
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an unrequited passion. The latter, during a sojourn at a Dutch 
watering-place (where Marjon, who is fiercely jealous, serves her 
for a short time as maid), becomes a convert to Catholicism, and 
urges Johannes to end his quest by connecting himself with that 
Church. While the two are at mass, Markus appears at the altar, 
denounces the priest and smashes the big crucifix. Markus is 
committed to an insane asylum, from which, however, he is soon 
released. Johannes leaves the countess and rejoins Markus and 
Mar j on. Markus interrupts the ceremony of the Queen's mar- 
riage with a denunciatory harangue. He is seized by the police, 
is mauled en route to the station-house by a mob, and dies in a 
hospital of his wounds. Johannes and Mar j on marry, resolved to 
devote their lives to continuing the work of Markus. 

" The Quest " has many beautiful, moving and profound pages. 
It abounds in clever, caustic satire. It is instinct with an unaf- 
fected love of Nature, its sympathetic descriptions of the dunes 
and dikes of Holland being as fine, probably, as anything that 
has ever been done in this line. It contains genre pictures of 
Dutch village life, and of the ways of strolling mountebanks, 
which partake somewhat of the spirit of the old Dutch painters. 
The underground excursion of Johannes among the putrefying 
corpses attains the very acme of the horrible. The reckless fight 
of this same Johannes for the dead body of his father is thrilling 
to the point of positive pain. The portrayal of the anguish of 
Nature over the death of Pan is grandiose in the original, good 
sense of the word. The anathematizing by Markus, from the 
steps of the high altar, of the priest who is about to officiate there 
is genuinely and powerfully dramatic. Finally, the murder of 
Markus by an enraged populace is an admirable presentation of 
the psychology of the mob. 

Unfortunately, these sterling qualities of "The Quest" are prac- 
tically nullified by an all too obvious straining after encyclopaedic 
comprehensiveness and completeness. The work is marred by a 
lamentable absence of that sense of proportion without which an 
ambitious literary undertaking, whatever other qualities it may 
possess, cannot be really great. Weary wastes of long-drawn-out 
commonplace separate the brilliant and beautiful passages. Pages 
of puerile, pottering, pedantic dialogue that might have stepped 
out of a Rollo book discourage the interest. The result is a work 
diffuse and discursive — not to say sprawling — and obscure. 
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Into " The Quest," which he has been twenty years in bringing 
to completion, Dr van Eeden has crammed most of his thoughts 
about most of the multifarious subjects which have interested 
him during this long period. It contains a good deal of Pantheism, 
a good deal of non-resistant Anarchism, a dash of Spiritism, and, 
by way of social prophecy, a stilted, unengaging Utopia. It reeks 
with allegories, parables, apologues, dreams, visions, telepathic 
manifestations and trances. Some of its characters are wholly 
human, others wholly superhuman, and still others alternately 
human and superhuman. Altogether it is a bizarre and bewilder- 
ing collocation of the normal and the abnormal, the natural and 
the miraculous, the real and the ideal. 

A mixture of this sort may possess a savory unity for the peo- 
ples of certain countries, as does the fearfully and wonderfully 
made bouillabaisse for the Marseillais ; but it is very much to be 
doubted whether the United States is one of these countries. 
However little Latin we may be in most other respects, we 
Americans are unequivocally Latin in this that we can develop 
little enthusiasm for that literature of deliberate and wilful 
obscurity which they have labelled in Paris "the fog of the 
North." 

"The Quest," therefore, is scarcely calculated to create a cult 
for Dutch letters in this country. And if Dr. van Eeden and the 
new school of which he is the acknowledged head are really all 
that their admirers claim them to be, it is greatly to be regretted 
that we should be forced to judge him and it by a work which is 
so distinctly antipathetic to our national temperament. 

Alvan F. Sanborn. 



"RALPH WALDO EMERSON."* 

The brief monograph on Emerson which Professor George 
Edward Woodberry has contributed to the English Men of Letters 
Series is more serviceable to the student than any previous 
biography or criticism, because it expounds Emerson from the 
inside out instead of from the outside in. Biographers and 
critics hitherto have rambled all around the circumference of 
Emerson, with eyes lured wondering toward his shining centre; 

* " Ralph Waldo Emerson." By George Edward Woodberry. English 
Men of Letters Series. New York and London: The Macmillan Com- 
pany. 1907. 



